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This exhibition displays large-scale landscape painting and Buddha painting
works from Beijing or “Palace Museum in Beijing” with the emphasis on two

concepts to curate and present the theme:

1. “Culture is the long classical essence while art is the combined
presentation of elegant elements;”
2. “Xia Jing Shan’s cultural art lies in ‘transcending,” ‘multiple,” and

‘innovative’ long-lasting extension of sub-elements.”

In “spatial” presentation, we combine the uniqueness of ancient capital city
of Taiwan, Tainan, to mix modernity and classicalism. We attempt to create a
unique cultural and creative style to put the historical site, life in Tainan, and
Xia Jing Shan together with the aim to present the poetic atmosphere to attract

all participants.

For “time” arrangement, we adopt the story telling method to present Xia Jing
Shan’s cultural art and to decompose the structure from serials to collective
consciousness to allow the public to understand and appreciate Xia Jing
Shan’s cultural achievements, painting concepts, and philosophical logic from

different time perspectives.

For “audio” presentation, at the historical and poetic “Wu Garden,” we
introduce the element of the Royal Academy of Music from the UK. While
hearing beautiful music, visitors to the exhibition are able to appreciate Xia

Jing Shan’s cultural art and begin the extraordinary journal.

Furthermore, we take advantage of the influence of “speeches” by inviting well-
known figures to talk to the audience. In addition to static exhibition, the theme
and contents are rich and creative in meaning. It is worth mentioning that with
our team effort, we at the same time properly adopt the innovative design, the
effect of lighting technology, and many interesting peripheral elements to guide
visitors to embark on the journey of Xia Jing Shan’s creation, to appreciate the

essence of art, and to view chronical development of culture and art.

Chao Chung Chieh, Convener
Chief Executive Officer, Xia Jing Shan Arts and Culture Foundation
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Born in 1927 in Weifang, Shandong, Xia Jing Shan learned painting
from the artist of contemporary art, Mr. Guo Weiqu at the age of 16. Xia
gradually mastered painting after learning the essence from Mr. Guo.

At 22, Xia came to Taiwan with the military and learned from Master
Nanting at Huayen Lotus Temple in Taichung. Since then, Xia
embraced Buddhism and was acquainted with his mentor, Nan Huai Jin.

Xia learned from Nan for many years.

During his stay and learning of art in the US for about 20 years, Xia
visited various famous museums. He then determined to bring what he
learned to China, and he set up “Jingshan college of Art” in Beijing with
the purpose of cultural heritage. He was then devoted to charity events
and assisted to restore Longxing Temple originally built in Qingzhou,
Shandong during North Wei Dynasty. After settling down in China, Xia
demonstrated more art achievements. He not only participated in the
large-scale cultural and art charity event, the “Ode to Peace”- “Space
Navigation & the Art Journey” that incorporated with the launch of
Shenzhou 7 spaceship but also published the phenomena large-scale
Buddha painting collection, “Archives of Buddha Paintings”™ deeply
rooting Xia Jing Shan’s huge impacts on the field of Buddha painting.

In 2010, “Buddha Archives-Xia Jing Shan’s Buddha Painting
Exhibition” was held in Beijing Palace Museum; his recent
representative work, “Buddha of Zizai Guanyin” was collected by the
Museum for the first time. In 2012, his works were showcased in “Los
Angeles Fine Arts Exhibition-History and Tradition.” In recent years,
he closed Jingshan College of Art due to the aging consideration. In
2014, he set up the “Xia Jing Shan Art and Culture Foundation” with
the aim to completely preserve his art creation and promote the beauty

of traditional Chinese painting.
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Xia Jing Shan establishes “Xia Jing Shan Arts and Culture Foundation” on
January 1st, 2014. Its aim is to preserve and pass down the works of Xia
Jing Shan, as well as promoting the beauty of traditional art. Through his
life example, founder Xia Jing Shan upholds the selfless idea of “What is
taken from society should be given back to society”. CEO Chao, Chung
Chieh uses his experience of running non-profit organizations and works
with professional teams to run the foundation as a charity. By doing so,
his hope is that the idea of philanthropy can be passed down and become a
familiar concept to people.

The foundation runs conferences and many kinds of cultural and art
workshops on a regular basis to foster the connection between art and
culture in a global context. Both professionals and amateurs can appreciate
the artistic creations of Xia Jing Shan. As a result, people can come to
understand the wisdom and meaning in his paintings, whereby, upgrading
their aesthetic knowledge. Most importantly, the art of Chinese painting
can have a strong international role.

About the Exhibition
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The “Xia Jing Shan Art and Culture Foundation” organizes this exhibition
in Tainan, a local city in Taiwan that combines historical sentiment and the
drive of a modern city to allow visitors to feel the initial touching provided
by literature and historical records. Cultural assets of historical sites left
in Tainan during urban development give Tainan unique and rich regional
experiences and memories. Vivid local arts and cultures in Tainan has been
presented by utilizing new features derived from ancient cultural resources.
The perfect mix of tradition and modernity helps to create the clear image
of “Xia Jing Shan Story House.” Located at the Cultural Center of Wu
Garden, the first modern building in Taiwan with the public meeting
function. The emphasis of Xia Jing Shan on the promotion of charity has
been best described here, and his art assets can be selflessly showcased in

this building with the history more than 100 years.

Built in 1829, Wu Garden is the site where officials and scholars gathered
during Emperor Guangxu; during Japanese ruling period, Wu Garden in
Tainan, “Lin Family Mansion and Garden” in Bangiao, “Bei Guo Garden”
in Hsinchu, “Lai Garden”in Wufong were referred to as Taiwan’s Four
Famous Gardens. Tainan Public Hall is inside Wu Garden with the grand
and luxurious look and consists of two front and rear buildings. Since its
establishment, it has been the site where various art and cultural events
have been organized and played an important role of many historical
events in Tainan. Liou House, a well-known Japanese restaurant, located
at the west side of the Public Hall was built in the 1930s during Japanese
ruling period and got its name from a willow tree in front of the restaurant.
Through the modernization over the past 100 years, Wu Garden, now is
composed of the Tainan Public Hall, the Liou House, serial buildings, and
a circular theatre.

About the Exhibition Theme
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In “The Story of Xia Jing Shan: Special International Exhibition of
Classic Arts”- through Xia Jing Shan’s art works that he dedicated his
life to creating, and his dedication to charity and philanthropy, his legend
is highlighted and remembered. In the course of his life, Xia Jing Shan
moved between Taipei, the United States of America and Beijing and
therefore had a diverse variety of experiences in his life. These, in turn,
helped set the foundation for both his art and life philosophy. Through
which, the highest level of artistic accomplishment is demonstrated in his

paintings related to religion, mother nature and folklore.

This special and noteworthy exhibition includes large-scale paintings with
projected images from multimedia animations that represent all of the
various stages in Xia Jing Shan’s artistic life. A most noteworthy aspect
of this exhibition is the display of his original masterpieces that were
specially brought over from Beijing. These works of art demonstrate the
unstrained and dynamic aspects of his paintings, leading viewers to new
sensual experiences in order to understand his extraordinary achievement
in art and also his exceptional life experience.

Through a dynamic combination of exhibitions, workshops, and concerts,
perfected with the spirit of culture and history, along with the evocative
images captured in the paintings, “the artistic dimensions” and “life
aesthetics” are uniquely inspired and showcased in Tainan City.

Events for the Exhibition
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The opening ceremony of “Xia Jing Shan Story House: Classic Art International
Exhibition,” organized by Xia Jing Shan Arts and Culture Foundation, and co-
organized by Cultural Affairs Bureau, Tainan City Government, will be hosted
at the Performance Hall of the Former Tainan Assembly Hall (FTAH) on Sat.,
Dec. 17 at 10:20 AM. Tainan City Mayor Lai Ching-te, the city government's
Cultural Affairs Bureau director Yeh Tse-shan and other important guests will
be presenting at the ceremony. World-renowned English pianist Julian Jacobson
will be performing works of Claude Debussy to kick off the ceremony with an
animation featuring the masterpieces of Xia Jing Shan as a backdrop. And then
Professor Sheen Jeng-chyan from Department of Calligraphy and Painting Arts,
Chang Jung Christian University, will lead a guided tour through the exhibition.
The refreshments will be catered by De Canelé, an acclaimed French dessert

house in Tainan.
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Wang, Wen-lung (Erhu) Jing Shan’ s artworks as an example, they will be discussing the preservation

and development of cultural assets under the trend of globalization, and the
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Tainan Symphony Orchestra (TNSO) will be presenting Christmas medley,

including classical music from maestro Mozart, Bach and Tchaikovsky, along

Xia Jing Shan

with an animation filled with Christmas atmosphere featuring masterpieces
Story House

from Xia Jing Shan. The combination of Western classical music and oriental
traditional artworks will bring peace and joy to all the audiences at the end of
the year 2016.
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Surrounding Activities
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The activity of “Book Exchange” is cooperated
with local Tainan bookstores. Through the event,
the Foundation hopes to influence more people
to join philanthropic activities and pass on the
wisdom of a good book to the next generation, just as Xia Jing Shan advocating
the beauty of Chinese arts. Everyone is welcomed to bring old books to the
exhibition venue and trade for used books provided by local bookstores. And
what’ s more, the Foundation will offer a volume of “Jing Shan Aesthetica” as
a gift for participants. At the end of the event, all the collected books will be

donated to organizations in need.
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“Xia Jing Shan Story House: Classic
Art International Exhibition”
displays the meaningful life story
of Xia Jing Shan, including his
creations and cultural heritages
through lifetime, and how he
dedicated himself into philanthropic

activities and artistic creations, as

well as his legendary experiences.

Have you been writing a good story so far? At the end of the year 2016, no
matter what the outcome may be, you have made it safely to this moment.
Don’t forget to say “thank you” to your friends and family. And don’t forget to
appreciate the hard work and efforts you’ ve made this year. Write down your
little story of life, private message you’d like to share with someone special,
thankful words or expectations for next year. Together, we can compose a story

that only belongs to us in the year of 2016.
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During the exhibition, if one spends a specified amount at “Day-break 18
Teahouse,” one can receive a memorial gift provided by Xia Jing Shan Culture
and Arts Foundation. The memorial gifts are with a limited number (while

supplies last).
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De Canelé , a French dessert salon in

Tainan, will provide the refresh-ments for g e g Q

Art et Pitisserie swwan Art et Pitisserie sunan
s -tangnare n o ngaer x

the opening ceremony and for Christmas.
Start from December throughout the end

of the exhibition, De Canelé is slated to

sell a dessert inspired by the concept of Xia
Jing Shan Story House. One can re ceive a
delicate metal bookmark if one purchases

the particular dessert or spends a specified

amount. The memorial gifts are with a limited

number ( while supplies last).

F ~ ###EiEE) On Our Facebook Page lﬁ
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During the exhibition, a notebook will be provided as a gift if one "likes" our

Facebook page at https://www.facebook.com/xjsact/ and fills out an exhibition

questionnaire at the exhibition counter.
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Exhibition of Paintings
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This picture is a depiction of Buddha and
his two disciples, which are painted with
meticulous brushstrokes and bright colors.
Legend has it that Buddha once held up
a flower and just admired it in his hand.
All the other disciples did not know how
to react, but Mahakasyapa smiled slightly.
Buddha saw that and said: T possess the
true Dharma eye, the marvelous mind of
Nirvana, the true form of the formless, the
subtle dharma gate that does not rest on
words or letters but is a special transmission
outside of the scriptures. This I entrust to
Mahakasyapa,” and stated Mahakasyapa
as one who truly understood him and was

worthy to be his successor.

1488135 Guanyin in White Clothes
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The image and the posture of Avalokitesvara
in this picture is inspired by the paintings
of Mugqi Fachang, a Chinese painter who
lived in the 13th century, around the end
of the Southern Song dynasty. The posture
of Avalokitesvara and the atmosphere of
the picture is full of zen-connotations.
Avalokitesvara is meditation while sitting
on withered lotus leaves, which adds a sense

of tranquility and zen to this picture.
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In this picture, Zhong Kui looks short; his
facial expressions are hideous, while his
movements are comical. This picture shows
a sense of ugliness and humor. In aesthetics,
“ugliness” is also an artistic expression. In
contrast to “beauty,” the image of Zhong
Kui often displays a sense of ugliness to
draw people’s attention.

EREMEERE TS EHEBHTBeTN
£ REHEERINEZEM - ETEEM
EmEEPE AR EEEREENS -
BEEREERREME  EMMBREEES
ARLT ; BREELREGLEE - IR
RREHEKE - BB ZIZRA -

There are numerous myths about
Bodhidharma. Legend has it that Bodhidharma
boarded a merchant ship in India and got to
China by the ship. Therefore, the background
of the picture is set at an ocean to credit
Bodhidharma as the transmitter of Buddhism
to China. The image of Bodhidharma riding
a rock to cross the ocean is not seen in any
classical reference. We can tell that it is an
ingenuity created by Xia Jing Shan.
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Avalokitesvara mounts a rock in a lotus
position with rocks and bamboo grove
as backdrop, structuring the image of
“Avalokitesvara in Purple Bamboo
Grove,” which is one of the variations of
the sculptures of Avalokitesvara in Putuo
Mountain. However, drawing six cranes
beside Avalokitesvara is not a Buddhist
tradition; it is a symbol of an auspicious
pattern originated from Ming and Qing
dynasty. It is with ingenuity that Xia Jing
Shan combines the traditional image of

Avalokitesvara with auspicious patterns.
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Exhibition of Paintings
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B. BISEHE(E—E Paintings in Main Fair
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Avalokitesvara with a
Willow Branch
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03
BERMIRIB LNk
Bhaisajyaguru
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Manjushri
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The Spring Evening Banquet at the
Peach and Pear Blossom Garden
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Zhong Kui Marries off His Little
Sister

07
EELTE
Zhong Kui Moves House
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Cundi Bodhisattva
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Seven Sages of the Bamboo Grove
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Zhong Kui Tames a Tiger
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HiIAZBlE Avalokitesvara with a
Willow Branch
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In this picture, Avalokitesvara is dressed in
white flowing robe and sits on a lotus. She
holds a water jar containing pure water in
her left hand, and holds a willow branch
in her right hand to sprinkle the divine
nectar of life upon the devotees as to bless
them with physical and spiritual peace. The
Eighteen Arhats are standing beside her with
auspicious clouds as backdrop. The image
of Arhats standing next to Avalokitesvara
was originated in Ming dynasty and has
been very popular to date.

B 6% Samantabhadra
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Samantabhadra (Sanskrit, “Universal
Worthy”) is a bodhisattva associated with
practice and meditation. Samantabhadra
is usually depicted in a trinity on the right
side of Shakyamuni Buddha, riding an
elephant with six pairs of tusks. White
elephant is a symbol of noble and is usually
the mount of king.



30

B-03 /=Left
ZEEMBRIESCANR

Bhaisajyaguru

B-04 /#right
N EiE

Manjushri

R BHE A A€ Bhaisajyaguru
NGB URFE SRR s F £
DImE RS - TDERIE 2 KRB S
Bl LB FEE  WARDIERZES - 20
FRTESEHE - TR SEEE
MAXE - ZRuLr BYXERERE - A
VA BYIREREE - EEA AL TR
BYREB -+ TEEN Gt RELEUR
TIRENSE - B ERAEEER - XL
ENR - SEMUIRFERLE  EUHES
% —ARIEEIE RN RE -

Bhaisajyaguru is the Buddha of healing
and medicine. He is named after glass in
Chinese, to metaphorize a clean territory
without pollution. He is described as curing
those suffering people with medicines.
The picture is illustrated with meticulous
brushstrokes and bright colors. The main
figure is Bhaisajyaguru; he is surrounded
by Four Heavenly Kings; Suryaprabha and
Candraprabha are standing beside him. The
Twelve Heavenly Generals, the protective
deities of Bhaisajyaguru, are standing in front
of him. The Twelve Heavenly Generals also
represent the Twelve Vows of Bhaisajyaguru.
Each of them has a Chinese zodiac on
forehead, which also represents different
divisions of the day, meaning the protection
from Bhaisajyaguru is at all times.

Pk FEBE Manjushri
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Manjushri Bodhisattva is one of the Four
Great Bodhisattvas of Buddhism. He
symbolizes wisdom. In this picture, he is
depicted as wielding a sword in his right
hand, which represents the realization of
transcendent wisdom through cutting down
ignorance. He holds a sutra in his left hand,
representing his attainment of ultimate
realization. Manjushri is depicted as riding
a blue lion. This image is originated from
a tantric corpus of Buddhism in Tang
dynasty. In the left lower corner, there is
Sudhanakumara; while in the right lower
corner, there is who is Kingdom of Khotan;
both are the dependents of Manjushri.
And the image of the two dependents is
generated from a story in Tang dynasty.
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This picture is a depiction of Li Bai’s poem,
“The Spring Evening Banquet at the Peach
and Pear Blossom Garden.” The poetry
says: “The universe is a temporary inn for
all living things. Time is the transit visitors
over the span of one hundred generations.
This drifting life is like a dream. There
is too little time to enjoy the pleasure of
living.” We see a group of friends in a lush
garden, surrounded by blossoming trees.
They are having a banquet while drinking
wine and composing poetry. The picture is
painted with meticulous brushstrokes with
elegant colors. Despite of its small size, it is

a marvellous picture.

BB IR Zhong Kui Marries off His
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Zhong Kui Marries off His Little Sister
is a popular theme in Chinese literature
and folktales. It is commonly used as an
auspicious and decorative pattern. The
figures are illustrated with bright colors,
with ink and water landscapes as backdrop,
which makes the figures more eye-catching.
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Zhong Kui is illustrated in the middle of the
picture, while numerous ghosts carry heavy
things for Zhong Kui, the King of Ghosts,
and help him move house. While the sister
of Zhong rides an ox following behind.
The picture is painted with meticulous
brushstrokes and light colors, as well as
ink and water. The color hues are quiet and
tranquil.
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Zhong Kui Marries off His Little Sister
is a popular theme in Chinese literature
and folktales. It is commonly used as an
auspicious and decorative pattern. The
figures are illustrated with bright colors,
with ink and water landscapes as backdrop,
which makes the figures more eye-catching.
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We can see Arhat shows human nature in
this picture. Sitting on a mat, his face is
rounded and he frowns his forehead. His
eyes are big and nose is tall. There is a bowl
behind him. At this time, he just finished
meditation and is ready to get up. So he puts
his hands up and mouth wide-opened as if
yawning; very amusing.

¥4 Calligraphy
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The contents of Xia Jing Shan’s calligraphy
works are his realizations on Buddhism
over the years. He transformed his
comprehensions into simple words so readers
could easily understand. His brushstrokes are
tidy and neat and are written in regular script.
Readers could recognize the words easily and
to disseminate the profound ideas.
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The composition is a river cross-strait. The
front bank shows the scholars are about to
leave after a get-together. The upper side of
the picture depicts the place where scholars
having a reunion. They play chess, sing
songs and drink tea among pine trees. Pine
trees here symbolize the noble integrity of
scholars.

SEFEBIE Avalokitesvara on a Lotus
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We can see Avalokitesvara, dressed in
divine clothes, wears keyura and a crown
on head. She sits on a lotus in lotus position
and holds a lotus in hand. This image of
Avalokitesvara is called St. Guan Yin in
Tangmi (a tradition of Vajrayana Buddhism
that flourished since Tang dynasty). While
Tientai Buddhism calls it Mercy Guan Yin,
which is the literal meaning of Arya-avalo
Kitesvara in Sanskrit. Avalokitesvara is the

representation of all intrinsic natures.
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Cundi, dressed in white, holds Buddhist
prayer beads and stands amongst lotuses.
Lotus stands for clean, unstained and holy
since ancient times. Therefore, the beings
from Buddhism pure land are mostly born
from lotus. Avalokitesvara also mounts on
lotus, which means she is different from
others human beings who are born in the
world with lusts in mind.
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The picture depicts the reunion of the seven
sages and five servants beside them, with
rocks and bamboo grove as backdrop. We
can tell from the details that this painting
is about the “Seven Sages of the Bamboo
Grove.” During the Wei and the Jing
dynasties (240-250), Ji Kang, Liu Ling,
Ruan Ji, Ruan Xian, Xiang Xiu, Wang Rong
and Shan Tao, often sang songs, drank
wines, discussed Neo-Taoism together in the
bamboo grove located in Shanyang County
(now it is called Xiuwu County). The world
calls them "the seven sages."
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In traditional Buddharupa, there is an Arhat
who tames a tiger, but there is not an image
about Zhong Kui taming a tiger. However,
Xia Jing Shan combines the traditional
Buddharupa with folktales and creates a

new image and expression.
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This picture portraits Zhong Kui sits on a
rock, holding a glass of wine in hand with
a jug of wine placed behind him. Zhong
Kui is surrounded by pine trees and a crane.
This image has two meanings. First, it is a
representation of the integrity and virtues
of a gentleman, which is evergreen and
everlasting. He resides in rural, focuses on
landscapes and befriends pines and cranes.
Second, it represents an auspicious meaning
of longevity (due to the pronunciation of
“pine” and “crane” in Chinese).
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Bodhidharma was the founder of Chinese
Zen Buddhism. He was the third son of a
great Indian king. He learned from Master
after he became a monk. He arrived at
Guanzhou from India by boat during the
Northern and Southern dynasties and

then he traveled north to Northern Wei.
Bodhidharma’s teachings and practice
centered on meditation and zen. He did
not write text and did not teach outside of
class. Bodhidharma was later persecuted
during Eastern Wei dynasty (536) and died
from intoxication. He was buried in Mount
Xion’er (now Yiyang County, Henan). But
“Transmission of the Lamp” stated that
Bodhidharma faked his death and came
back to India. It is said that a messenger
from Wei met him three years after his
death. The messenger saw Bodhidharma
left for India with a shoe in his hand.
The picture is a portrait of Bodhidharma

leaving for India.
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In the picture, we can see Arhat is dressed
in untidy clothes. He bents down, raises
his right hand and scratches his back with
an implement. His expressions are very
intoxicated and contented. The relaxed and
carefree characteristics of Arhat reflect the

temperament of human saint.

¥k Calligraphy
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This calligraphy work emphasizes the
importance of Chinese culture. And the
essence of Chinese culture is no more than
confucian ethics, Buddhism benevolence,
and Taoist open-mindedness. Now is the age
of Chinese cultural renaissance. Everyone
should be more aware of our traditional

cultures.
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This picture is a depiction of springtime.
During springtime, peaches blossoms area in
full bloom. Scholars get together appreciate
the blossoms and share poems. Although
the picture is small in size, there are plenty
of figures, and the rocks, grass and trees are
illustrated with meticulously brushstrokes. It

seems very fine and exquisite.
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The picture depicts harvests in Jiangnan, one of
the most prosperous regions in China blessed
with wealth in natural resources. This picture
conveys a message for peace. It expresses
several meanings, includes the eternity of the
Emperor’s reign, clear and bright politics and
peace in the world.
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The picture is a depiction of the entertainments
of emperor. We can see, in the upper part of the
painting, the emperor, who is dressed in yellow
robe and rides a white horse, is surrounded by
dozens of officials and maids. The landscape in the
background is illustrated with light crimson colors
highlighted by a little hue of green color, creating
an elegant and clear style.

FE Arhat
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The composition of the work is of two sections. The
foreground and the middle ground are depictions of
different subjects. The foreground depicts blooming
peonies in various colors, which creates a lively and
upbeat atmosphere. The middle ground illustrates
Arhat sitting on a rock with a incense burner
placed next to him. The colors are simple and neat.
It displays the tranquility and the relaxed joy of
Arhat which is explicitly different from the colorful
blossoms in the foreground.
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This picture is a depiction of winter and spring. We can see the bloom of plum trees and
bamboo in this picture. The flowering branches of plum blossom are adorned with the green
leaves of bamboo. A pair of brightly colored Mikado pheasants, impervious to cold, are sitting
on the branch, appreciating the magnificent winter scenery. The postures of Mikado pheasants
are elegant and graceful; their vibrant appearances are symbols of royalty. Xia Jing Shan
painted the plum flowers as bright white dots, which emphasizes the finesse and charm of plum
blossoms.
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Traditionally, there is no such image as Arhat
Taming the Dragon in Indian Buddhism. The
subject is originated in Chinese Buddhism.
Dragon and tiger are well-liked motifs for
Taoist paintings and creations. During the
Song dynasty, the three religions, Indian
Buddhism, Chinese Buddhism and Taoism,
began to incorporate and influence one
another. Hence, Buddhism takes in the motifs
of dragon and tiger and establishes them into
Arhat Taming the Dragon and Arhat Taming
the Tiger.

=L@ Painting on Scholar

ZIEFmABERCERBEN  IANETHER
YERRNES  BREREEEENSE
FERWKENZRE - BRRG  E58®
HW&E - SEEATEARBOEHE - &%
EHHEESHIEH - BReSE - £EEHA

ERI -

This ink painting depicts the gathering of
ancient Chinese scholars. It is a depiction of
the everyday life of scholars. This picture
displays the ‘hermit spirit” of ancient Chinese
scholars, who are dignified detached from
personal interests and the world. The work
is painted with meticulous brushstrokes and
is skillfully delineated. The whole picture is
elegant and delicate with harmonious color
matching, creating richly decorative style.
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Many calligraphy works of Xia
Jing Shan emphasize on the
importance of preserving Chinese
cultures, which he believes is the
fortress of Chinese national spirit,
and where their souls belong.
Losing the culture is equal to
losing the national identification.

SBJEBIFL Zhong Kui Observes a Chess Game
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According to a Taoist book “History of the
Immortals,” Zhong Kui, born in Zhongnan, Shanxi,
was a talented prodigy. In early Tang dynasty, he
took part in the imperial examinations at the capital.
However, he was rejected due to his disfigured
appearance. In anger, Zhong Kui committed suicide
upon the palace steps. The emperor buried him and
dressed him in the costumes of an official, a red long
robe, equal to the rank of “jinshi” at that time. In this
picture, Zhong Kui wears an official hat and a red long
robe with a fan in his right hand. And he sits on top
of a rock in yard, watching his subordinates, two little
ghosts, playing chess game. The picture is painted
with meticulous brushstrokes and bright colors while
the rock Zhong Kui sits on is delineated with splendid
golden outlines.
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The work is painted with delicate and
meticulous brushstrokes with bright
colors. Sakyamuni sits on a lotus while the
complexion of him is clear and radiant. He
put his right hand in front of his chest, seems
like he is preaching. While his left hand is
placed in front of abdomen demonstrating
dhyana mudra. A halo is radiating behind
him, with the backdrop of gradient purple
blue ornamented with five-colored auspicious
clouds. We can also see a pot placed with
treasures consecrated to Sakyamuni Buddha
is painted in the lower corner.

B2 Avalokitesvara
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Avalokitesvara sits on a rock among
splendid golden-outlined landscape. She
lowers her gaze as if meditating and lays
eyes on the worshipers. Dragon King
appears beneath the rock. Dragon King
is usually described as a subordinate to
Avalokitesvara because Avalokitesvara has
the features of a deity of water in the beliefs
of ancient India. The hues of the work
display a tranquil and peaceful ambience.
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The image of this Ksitigarbha Bodhisattva
is inspired from Japanese Buddhism. With
shaved head and a monk robe, Ksitigarbha
holds a khakkhara (staff) in his right hand
and a bowl in his left hand, while flame-
liked halo radiates over him. He stands
barefooted on a lotus next to white lions.
The picture illustrates Ksitigarbha taking
responsibility for the instruction of all
beings in the six worlds. The khakkhara
means to force open the gates of hell, and
the bowl means to give foods to hungry
ghosts, while the flame-liked halo stands
for his powerful strength.

HFFEBIE Avalokitesvara and a Boy
Worshiper
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This picture is painted with dark ink and
supplemented with light colors, creating a
tranquil and deep visual effect. The picture
is a depiction of Mount Potalaka, where
Avalokitesvara resides, and a young boy
comes to visit. The boy worshiper puts
his hands together and seeks the advice
of Avalokitesvara politely. Avalokitesvara
mercily explains the principles of Buddhism
for him.
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The picture depicts Zhong Kui after
drinking. We can see Zhong Kui, improperly
dressed, is half-drunk and half-sober. He is
trying to draw his sword while his steps are
falter. A red bat is illustrated on the upper
right corner, which symbolizes “bring good
fortune.” ( “bat” in Chinese puns with “good
fortune™)

HEE Arhat
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In the picture, Arhat mounts on a rock,
dressed in a monk robe with scrolls
of scriptures in hands. He seems very
concentrated on reading the scriptures. A
servant, holding a wooden box that puts
scrolls of scriptures, looks at Arhat and
stands behind. The picture is painted with
meticulous brushstrokes and colored with
ink and water and ocher. The top of the rock
is painted with malachite green while the
railings at the backdrop are painted with
bright red. The combinations of colors that
exist in harmony are pleasing to the eye.
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Artist Xia Jing Shan has rooted in culture and aimed at guiding and supporting
the youths. He aspires to “selfishlessly contribute to the society” of what he
has learnt in life. The goal of the Foundation is to “Pass on the arts and culture
of Xia Jing Shan; hand down Xia’s masterpieces for generations.” Through
“Jing Shan Classic, Cultural & Creative Arts Awards,” the Foundation hopes to
create a platform where culture interacts with arts, and to boost young people’s

creativity, designing arts that combines the essence of traditional culture.
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Artist Xia Jing Shan, born in 1927, has been devoted all his life to passing on
Chinese culture and artworks of calligraphy and paintings. During the process

of art creation and in the practice of Buddhism, he realized that Buddhist
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painting is not only an art form but also a spiritual cleansing, which enables
people in modern times to reflect and relax. Therefore, Mr. Xia determined to

publish a collection of his paintings to benefit human beings.

Artist Xia Jing Shan often says, “Treat all men as equal, and rationality matters
the most.” Xia integrated all his experiences and understandings of life into
each piece of artwork. And his peaceful state of mind is shown through the
work pieces. Viewers can be endowed with courage and tranquility through

reading these soul words, and ultimately getting rid of afflictive emotions.

Combine the art works of Mr. Xia and the idea hidden behind the works, which are
“philanthropic concepts” and “life philosophy.” Combine “culture” and “creativity”

to stimulate more arts that concerned with humanity in social contexts.
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It can be in any style and any medium. It can be computer graphic or hand

drawing; one piece of work or a series of works are all welcomed.
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It can be in any style and any medium. It can be artistic creation, cultural and
arts products or gifts design; one piece of work or a series of works are all
welcomed. Please upload the work description in a form of e-poster and by

serial number.

3. 8 ue)E4 Digital Animation
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Multimedia paintings. Please upload a clip between 30 to 60 seconds of film

highlights and a film less than 10 minutes.
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Host Organizer | Xia Jing Shan Arts and Culture Foundation
Joint Organizer | Cultural Affairs Bureau, Tainan City
Government

Executive Unit | Xia Jing Shan Arts and Culture Foundation
Partnerships | Tainan Symphony Orchestra, TCTO,
Foundation of Historic City Conservation and Regeneration,
Department of Foreign Languages & Literature at National
Cheng Kung University, Music Department at National
University of Tainan, Painting and Calligraphy Department
of Fine Arts at Chang Jung Christian University, Goodo, De

Canelé, Eighteen Willow Tea House, Tainan Tea Serving

Executive Team Members

Executive Director | Chung-Chieh Chao

Executive Members | Chia-Ying Lin, Tzu-Ling Lin, Yo-Yu
Kuo, Yu-Hsien Shen, Wen-Xuan Lin, Meng-Chen Wu, Yun-
Hsin Chang

Event Planners | Tzu-Ling Lin, Yo-Yu Kuo, Yu-Hsien Shen,
Wen-Xuan Lin

Marketing & Public Relations | Tzu-Ling Lin, Wen-Xuan
Lin, Yu-Hsien Shen, Yo-Yu Kuo

Graphic Design | Tzu-Ling Lin, Yo-Yu Kuo

Editor in Chief | Yu-Hsien Shen

Printing Editor | Tzu-Ling Lin

Exhibition Design | Yo-Yu Kuo

Exhibition Subcontractor | Jian Jiu Technology Co., Ltd,
HeMu Interior Design

Technical Lighting | NIHO Creative Co. Ltd.

Photography | HANG Visual Design Workshop
Animation | En-Yao Chang, Ming-Chun Tu, Rong-Xian
Chang, Hong-JunWen

Painting Advisor | En-Chen Zhu

Painting Commentary | Chun-Chi Chen

Painting Printer | HeMu Interior Design

Translation | Wu-Yi Chen, Pei-Yi Chen

Printer | Hope Well Printing Co., Ltd



